testify, and [ begin to szspect be's
In fact, he's from Rich-
i, biat & remirk about Sngng in
irs Jeads me to the thoead that con-
t it all: hus desire to bring people
mumumﬂm

Id you put in thers that you asked
[if I'm & befiever] point blank? [
('t want it to boak like I'm besting
one over the bead with i.®

At the first Punk Not Rock gather-
ing, about 23 peaple, mostly music
scenesters in their 20s, sprawled on
the Door and a few chalrs. Dominguss
played thres short plano pieces by
Erik Sarie, aftes which Jean Coolk
(wiclin), Joed Rose (keyboards), and
Tunde Oyewale (bass) world- pn—

sister Mia Coak on cello, plived a
Ravel sopata, which Jean Cook intro-

duced a5 “an intellipent conversarion
berween the two instrumenis. ™

The discussion that folbowed seemed
more open-minded and less knowl-
edgeabie about Meh~cenrury music
than I"d expected. Morrson talked
score for strngs—Jean Cook had
bailed him out. This topic opened &
debate over the importance of know-
ing bow to read and write music and
the range of notational systems. Jobn
Cage came up then, but never men-
tioned were Farlheinz Stockhausen,
Seeve Reich, John Zorn, Elliot Sharp,
or any of the other composers whom

adventuroes rock fane penerally snum-
ble upon in their explorations.
Massey describes Jean Cook as the
“ringer” of the salon. She has been
plaving violin since she was 4 and was
raised on classical music. She bought
Thriller when she was 10 but penerally
dadn't listen to pop music until col-
lege She still mostly goes to see the
rock bands “of people [ know,”
chanteuse Edith Frost and art-rock
guitar bero Henry Kaiser Her only

emotion,” she insists, “just not so
much sex as rock mausic.

Massey calls Jean Cook hus mirtor
image, because he grew up on Journe:.
the Chash, U3, Gang of Four, and
heavy metal (while singing in church
choirs), apd then dicovered the Eston-
ian composer Arvo Part in a college
class. He's found a few other 20th-cer-

fucker. ™ Massey spent 10 yearsina
power rio called Jertison Charfie—
“m-ml)'mmwmum-
'lthlpnwumrmmdud-
ness,” he ss “l wanted something
more gumnced, to expand the palette.

be points out that “ELF and those
groups tended to be bomibastic and full
of themselves; there's got 1o be some
wary todo it that's understated and
mprmm Hie adids that b basr

program of subdued, decidedly
unbombastic music stretching back a
ninth-century plamsong cuants adapr-
ed for celle and violin by David
Arbury, the bass player with the Bette:
Automatic and a 15-year veteran of
the National Cathedral Choir
Arbury’s five shor-shorts for pano
were the only items on the program
pewer than early 20th-cenrory Bartok
{the program opener, played by Jean
Cook). Doug Wolf presented the
organ piece by French composer Jehan
Alain that he had adapted for string
quartet, played by his brother James
and three older music freelancers, who
stood out in the day-job-hoiding
mdie-rock crowd.

nmh-nmhmbmdh

said after the second, “1 recognize a lot
of faces. Bob's created a forum for this
growp of us who go (o the shows at
Library of Congress and saw Arvo Par:
at the Washington National Cathedral,
and are also musicians, "

Massey is prepared to bead thar eribe
out of his living room if it grows too
large. He'll keep moving toward the
pomo procmised land, where classical,
techno, hiphop, and metal live side by
side. Dhiring our conversation, be asks,
eyes upward, “Where m the record
store do vou file Kronos Quartet covers
of Hendrix? Why does there have to b
this caregory called rock "o’ roll* Why
i vou have 1o name the music that
comnes out of your gut?” CP



