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The Pastiche Is Prologue

4 group of local musicians tries to meld rock’s wreckage to the
arcana of modern classical music.

By Virginia Vitzthum

ob Massey can barely bring himsedf tosay

“postmnodern. ™ Heapologetically mum-

bies the art-fag buzreond when explaining
his musical approach, then quickly dismaisses it as
“trate™ and “a kind of disease.™ Yet the concept
s unavoidable in discussions of his particular
kind of musical gease-nopping. In his gaitar-
cello—drormes band Telegraph Mels, Massey
pussbes an arinsde of catholic openness, of cut-
ting and pasting of kigh art and low end. This
summes, he launched a sor of salon dedicated to
the same ideal

Massey sent out an e-mail in June mviting all

“who dig film music, who were classically trained,

o whio have cultivated an interest in classically
structured forms™ to his group bouss in Adingron

fior an “orchescrator’s salon /workshep/ showease ™

The fincmmat for the first two “Punk Not Reck™
events, the first held July B and the second Aug.
2%, was 1o bracket the performances of two stan-
d:;d‘.s by qub]js}uimmp:ua;mmdlh: pre=

miere of a piece {28 oppasad to 2 song) by a lecal
rock musick.

Massey doesn't fault his post-punk friends for
staying imside their rock caves. * The classical
music commanity wanrs you to feel ke you nesd
to know all abowt it to appreciate it,” he decians.
*But that's bulishit, Besthoven's Fifih—vyou cn
husm i, right? Beethoven's Fifth can kick your ass
juse a8 bard as “Iron van ™"

Strings Attached=
James Wolf and Jean Coak
belly up to the Bartdk.

N,

For many rock 'n’ roll primitives, the old
just that—old—and the new is inaccessible. Clas-
sical music—alks new music, serious music,
modern music, of {inevitably) post-classical
music—has spent more of this cenmury recreating
up irs own ass than kicking anyone ebe’s. The
Pasis sucience famously threw chalrsar the 1913
premiere of Stravinsky's Rire of Sprimg, but,
after that incident, the form evolved inmo one in
which academics produced marhemsatical exer-
cises for other academics. [n 1958, serialsg com-
paser Milton Babbirt dispensed with audience
reaction aftogether in his state-of-the-art esay
“Wha Cares If You Listens™

Arcund the sarme time, Chick Berry bad to go
back a century or twvo to kick over higham's

chair—"Roll over Webern and tell
Schoenberg the news™ was oot
going to mokbilize the tenage
troops. Unlike 12-note composi-
ton and its pointy-hesded ik,
rebedlion set toelectric guitars
found scomes of Hsteness. Rock 'n'
rodl stirred things ugp for 100r 15
vears before it began to bleat inte
the 30-year-old car salesman it &
oday. As serious music hamed rar-
efied, fun musse got bought; some
of the smartest (and most aggres-
sively postmodern ) msic-makers
of the lust few decades rald both
camips for scrap materzal.

“Ambiticus rock people, the
hrainisc guys,” Massey says,
“take music bo a cenebral bevel,
wary past that 12-bar blues where
it stared. Radiobead isn't really
swing-your-hips music.” He calls
Public Enemy one of the few
groups that move both booty and
brain: “They have kick-ass beats,
and they're complicated, sonical-
ly and Iyrically. "

Telegraph Melrs reflects
Masscy’s belief that pop andiences
will strerch past verse=chorus-
verse, In the trio’s recent DOCD
appearance, his guitar (adarned
with a picrure of James joyce)
threw a serarchy blanket of feed-
back over the mebincholy cello
Iimes of Army Doemingaes (who,
until last week, worked at the
Wasksngron Ciry Paper and who
now teaches strings in Fairfax
County schools), while drummer
Deevin Ocampo swung berseen smashing and
whispering. The trio's dreamlike dissonance,
which evoles Sonle Youth at its most bnguorous,
went over surprisingly well oo the Melts 1997 toar
with Tsunami, “Wesald 2 ot of recosds 1o the
indie-rock kids there to hexr straight-up pog,”
Massey says. “If you don’t mpose 3 genme 0o peo-
ple, they'll just sy they like B—or not.™

Massey is 2 freclance writer and self=described
“piss boy™ at the Wiskingrar Perr. (The paper's
term is “news aide ™) Among his work pals is ex-
chasaical crivic Tim Page, who broadened Massey’s
ermsical horizons by turning him on to Captain
Besfheart, Massey seems a5 gemzine and down-1o-
earth 35 his friends from the Por and the music
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